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Objective Confess

Objective Confess is adapted from two scripts: Aesthetic Theory (1970), Theodor 
Adorno’s posthumous magnum opus on the role of art and society, and Ferris 
Bueller’s Day Off (1986), John Hughes’ cult-classic film about three high school 
truants and their joyous day of hijinks in downtown Chicago.

Filmed on location in the public and gallery spaces of the Art Institute of Chicago—
one of the sites visited by Bueller and friends—the looped video stages a dynamic 
encounter between the texts via a series of performances that present and merge 
the two scripts in perpetual motion. The juxtaposition of the two scripts upends 
assumptions about the relationship between philosophy and popular culture and, 
moreover, raises questions about the value systems by which we evaluate culture 
and ideas. 

From one perspective, Bueller’s leisurely activities are a charismatic expression 
of individual autonomy, personal conviction, and celebration of free time, while 
Adorno’s text appears as an uncompromising critique of a ‘culture available 
to all’ and an elitist championing of a rarefied ‘high’ art. And yet, we may also 
see Adorno—with his call for social and aesthetic withdrawal—as the true and 
unrepentant champion of nonconformity, while Bueller—who spends his day in 
luxury and refinement only to return to the normalized world of school by the film’s 
close—may just be another instantiation of a privileged leisure class. Whether 
Adorno or Bueller emerges as the ‘liberating’ hero is no longer the question. Rather, 
it is: based on what values would we have made such a decision in the first place?

By dramatizing and destabilizing the categories that inform and delineate our 
conceptions of social, cultural and artistic production, the video formally manifests 
the contradictions embedded in such categorical divisions and the possible ways 
in which they are necessarily maintained or dissolved. The resulting critical 
intervention into the accepted ‘sense’ of each text is at once hostile and harmonious, 
confounding and clarifying.
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1997, pp 243-244; Ferris Bueller’s Day Off, dir. John Hughs, 1986, minutes 
4:36-5:47. Scott Cupper, Shariba Rivers, Ben Veatch, Shawn Pfautsch, Carolyn 
Defrin, Jason Economus, Jennifer Shin. Richard Hamilton, Towards a Definitive 
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